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and the sacrificer as the creator, the protector of the universe.
The five functions of the supreme unfolded themselves
(l)Sristhi or creation in the damaru in His hand (2) Sthithi
ormaintenencein His lifted hand (3) Samhara or destruction
by the poisonous snakes all over His body (4) Tirobhava a
veiling or illusion in His matted locks, let loose in all
direction and (5) Anugraha or release in the lifted foot
pointed out by the lower arm. The circle of flames around
the great dancer signified not only Pranava but also His
poornatha or completeness. The yogi experienced the dance
of Sabapathi in the hall of consciousness in the lotus of his
own heart which vibrated with joy of such experience. He
opened his eyes with amazement.
Gradually the lights became bright and one by one
revealed itself. The hall, Nandi, gods, sages, ganas,
orchestra; everything appeared to be recreated by the Great
God, as He resumed the dance. The joyous Tandava of
Nataraja with His head adroned by the Crescent Moon to
the accompaniment of the sound of the waves of Ganga
mingled with the twinkling anklets and the sound of the
drum was splendid. Finally the performance came to a close
with Nataraja sounding the drums nine times and five,
desirous of calling up all evolved souls like Neelakantha
and others for liberation.
The devotee was thrilled on witnessing the soul
stirring scintillating and purifying dance of the Lord. His
joy knew no bounds. He bowed before the Lord and
requested Him, to be ever dancing in his lotus heart. Finally
Sree Kalahasteeswara blessed the yogi with peace and
prosperity, assured him of Sayujya and vanished in the
Linga established by him.
Chapter 86 of Sthalapurana and "Nataraja" by C.
Sivaramamurti
Note: A few yards to the south of the main temple of
Srikalahasteeswara, there is a mandap known as Nataraja